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Study Days 
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University of Huddersfield (on-line event) 

https://musicdemocracystudydays.wordpress.com 

 
Convened by Igor Contreras Zubillaga (British Academy Postdoctoral Fellow, University of 

Huddersfield) and Robert Adlington (University of Huddersfield) 

 
Keynote speaker: Marina Frolova-Walker (University of Cambridge) 

 
This event aims to innovatively question how musical practices formed ways of imagining 

democracy in the democratic transitions that took place after Portugal’s “Carnation Revolution” in 

1974 – what Huntington (1991) called the “third wave” of democratisation, which involves more 

than 60 countries throughout Europe, Latin America, Asia, and Africa. Rather than studying 

music’s diverse deployments within these political contexts (music ‘in’ transitions to democracy), 

this study day places the emphasis upon ways in which music embodies democratisation processes 

and participates in the wider social struggle to define freedom and equality for the post-

authoritarian era (hence the ‘and’ in the title of the event). 

As political science has shown, democracy is a highly contested category, one that has been 

imagined in many different ways, and any particular realisation of which carries costs as well as 

benefits. According to the historian of democracy Pierre Rosanvallon, the rise of democracy has 

historically represented both a promise and a problem for a society: “a promise insofar as 

democracy reflected the needs of societies founded on the dual imperative of equality and 

autonomy; and a problem, insofar as these noble ideals were a long way from being realized” 

(2008:2). These complex facets of democracy became especially apparent in the political context 

of transition to democracy after an authoritarian regime, leading to a struggle between different 

“ideas” of democracy (Albertus and Menaldo, 2018). 

Thus, these study days also seek to engage in a comparative discussion of how music framed 

different ideas of democracy in post-authoritarian transitions during the 1970s, 80s, and 90s. How 

did musical practices instantiate ideas of democracy in these political contexts? Inversely, how did 

such democratic values inform musical practice? How did musicians negotiate between creative 

autonomy and social responsibility? And more broadly, what is the role of musical culture in a 

transition to democracy? 
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PROGRAMME: 
 

5 November (15h30-17h45, UK time zone)  
 

15h30-15h45: Introductory words (Robert Adlington and Igor Contreras Zubillaga) 
 

Chair: Igor Contreras Zubillaga (University of Huddersfield) 

15h45-16h15 Diego García-Peinazo (Universidad de Granada): “A(n) (Popular Music) Anthem 
for Post-Franco Spain? Performing Transition to Democracy and Beyond Around Jarcha’s 
‘Libertad sin ira’ (1976)” 
 

16h15-16h45 Alicia Pajón Fernández (Universidad de Oviedo): “The View of Popular Music in 
the Press During the Spanish Transition to Democracy: The Difficult Compromise Between 
Idealism and Capitalism” 
 

15 min. Break 
 

17h00-17h30 Núria Bonet (University of Plymouth): “Musical Democracy in Chilean Prisons 
During Pinochet’s Dictatorship (1973-1990)” 
 

17h30-17h45 Round up 
 
 
6 November (15h00-18h30, UK time zone)  
 

Chair: Juliana M Pistorius (University of Huddersfield) 

15h00-15h30 William Fourie (Rhodes University): “Composing the Interregnum: Kevin Volans 
and South Africa’s Transition to Democracy” 
 

15h30-16h00 Mamadou Drame (Université Cheikh Anta Diop de Dakar, Senegal): “Faire le 
procès des indépendances 40 ans après : réflexions autour de l’avis des jeunes africains par le biais 
du hip hop et de la littérature postindépendance” 
 

16h00-16h30 Seonhwa Lee (Royal Holloway, University of London): “The symbolic position of 
music embodied in democracy and politics: the example of the protest 
song ‘임을 위한 행진곡’ (Marching for Our Beloved)” 
 

15 min. Break 
 
Chair: Robert Adlington (University of Huddersfield) 

16h45-18h00 Keynote Lecture: Marina Frolova-Walker (University of Cambridge): “Revolution, 
Trauma, and a Transition to Nowhere: Thoughts on Russian Music and Culture post-1991” 
 

18h00-18h30 Concluding thoughts 
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ABSTRACTS: 
 
Diego García-Peinazo (Universidad de Granada): “A(n) (Popular Music) Anthem for Post-
Franco Spain? Performing Transition to Democracy and Beyond Around Jarcha’s “Libertad sin 
ira” (1976)” 

“Libertad sin ira”, recorded by the Andalusian folk band Jarcha in 1974, constitutes an 
emblematic national song after Franco Dictatorship (1939-1975). It is commonly described in 
media as the most important non-official anthem of the transition to democracy in Spain (1975-
1982), and its lyrics explicitly comprises political issues about the Civil War, the Francoism and the 
incipient democracy. Singing against the idea of Spanish citizens as violent people because of the 
healed wounds of the so-called “the two Spains” (Republicans and Nationalists), this track claimed 
to freedom without any fear or anger. However, this song has been also understood as a 
conformist, celebratory example of the triumph of “oblivion” instead of the memories of 
repression and violence through the idea of consensus politics and the so-called “cultura de la 
Transición” in the complex democratic situation of post-Franco Spain (García-Peinazo, 
forthcoming 2020). Attending to these ambivalences, the main aim of this presentation is to 
examine some of the key stages in the production, reception, cultural and political appropriations 
of “Libertad sin ira” over the last forty years, from nostalgic evocations to satirical intertextual 
mixes, its use for citizen protests against E.T.A. terrorist violence, or its symbolical 
presence/absence in 15M Indignados Movement and in the so-called Procés Catalá. The theoretical-
methodological background, which tries to merge music analysis with cultural history and politics 
(Buch, 2013; Buch, Contreras and Deniz Silva, 2016), as well as considerations about conflict in 
popular music analysis (Bannister, García-Peinazo, Hansen and Steinbrecher, 2019), is based on 
semiotics (Tagg, 2014), intertextuality in recorded popular song (Moore, 2012; Lacasse, 2018; 
López-Cano, 2018), nationalism in Spain since democracy (Quiroga y Balfour, 2007; Álvarez-
Junco, 2017), the “cultural matrix of democracy” in Spain (Benedicto, 2015) and some critical 
revisions of Transition to democracy during 15M Indignados Movement (Labrador, 2014), among 
others. 

Diego García-Peinazo is Lecturer in Music at the Universidad de Granada (Spain). He is a musicologist interested 
in areas such as popular music analysis, intertextuality, politics, flamenco and national identity in recorded popular 
song in Spain during the transition to democracy. He holds his Ph.D. in Musicology (with distinction) in 2016 from 
the Universidad de Oviedo. His book Rock andaluz: Significación Musical, Identidades e Ideología en la España del 
tardofranquismo y la Transición (1969-1982) has been awarded with the National Premio de Musicología 2016 (Sociedad 
Española de Musicología-SEdeM). He has published several journal articles and book chapters, participated with oral 
presentations in conferences in the United States of America, United Kingdom, Germany, Brazil, Portugal and Spain. 
Visiting Scholar in the Center for Iberian and Latin American Music (University of California-Riverside, 2018), he has been 
part of the Academic Committee of the Turns and Revolutions in Popular Music Studies: XX Biennal Conference International 
Association for the Study of Popular Music (Camberra, Australia, 2019). 
 
 
Alicia Pajón Fernández (Universidad de Oviedo): “The View of Popular Music in the Press 
During the Spanish Transition to Democracy: The Difficult Compromise Between Idealism and 
Capitalism” 

The Spanish writer Manuel Vázquez Montalbán said that the Spanish youth, during the 
transition to democracy, “longed for revolution, and fantasized about it, but what they actually 
wanted was consumer society and late capitalism”. Popular music, to some extent, played a role in 
that duality through the sounds of protest songs and the Movida. While protest singers gave voice 
to discontent and tried to set a path toward a “peaceful revolution”, the artists of the Movida 
appeared to search for synchrony with young movements across Europe and the imperative 
necessity to leave years of oppression behind, by way of a jaunty language and playful attitude that 
evoked post-punk modernity. 

These approaches coincided with meaningful changes in consumption habits, an area where the 
press of the time played an important role, given its power to disseminate and persuade. Thus, it is 
possible to observe how national newspapers, whether old or new, left the mark of their editorial 
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stances in their coverage of the aforementioned music scenes. This effect helped shape not only 
readers’ perspectives, but also the perception that musicians had of themselves and their own 
output. 

This work aims to compare the ways in which the newspapers El País, ABC and La Vanguardia 
transmitted information to society about both musical scenes. To that end, a statistical study will 
look into how each journal approached each of the scenes, analysing the page space they were 
allotted, the typology of the texts that made up their coverage, and their value judgments for or 
against them. For that purpose, we will take as a reference the works of Schmutz (2009, 2010) 
about quantitative analysis of journalistic criticism, as well as those by van Dijk (2009) on critical 
discourse analysis and those by Fouce (2006, 2008) and del Val (2017) about the music culture of 
the era. 

Alicia Pajón Fernández is a pre-doctoral research associate at the University of Oviedo (Spain). She is writing her 
doctoral dissertation under the direction of Dr Julio Ogas, analysing the reception of music in the main newspapers 
during the Spanish Transition to democracy, with particular focus on Critical Discourse Analysis as well as quantitative 
aspects. As a result of her research in communication and music in Spain, she is the author of the book chapter “El 
País y la música en la Transición. Diseñando un canon sonoro de Izquierdas” (de la Ossa, 2018) and the article “Música, 
mujer y Transición. Una perspectiva desde el diario El País” (2019), published in Zer. She has taken part in several 
conferences, both national and international. 
 
 
Núria Bonet (University of Plymouth): “Musical Democracy in Chilean Prisons During Pinochet’s 
Dictatorship (1973-1990)” 

Pinochet’s authoritarian military regime was established after a coup d’état against Salvador 
Allende’s government on 11 September 1973. The persecution of left-wing dissidents led to the 
disappearance of 3,000-10,000 people and the incarceration of many more in the country’s 1,132 
detention centres. Music was an important part of prisoners’ daily life. They used it, for example, 
for catharsis, communication, community-building and entertainment, while guards used sound 
and music as a torture and oppression tool. This paper will look at the musical choices made in 
Chilean prisons during Pinochet’s dictatorship. How did the prisoners choose the music they sang 
and listened, particularly in enclosed spaces and with limited access to radio stations and 
instruments? What democratic processes took place before and during musical performances? But 
also, how did guards use music to perpetuate the oppression of democratic ideals? 

The source material for this paper will be the online archive Cantos Cautivos (cantoscautivos.org), 
which has collected and preserved hundreds of testimonies about memories of music in Chilean 
detention centres. The case study of the prisoners’ band “Los de Chacabuco” (directed by the 
singer Ángel Parra) will be used to explore democratic concepts in their writing, rehearsing and 
performing processes. The guards’ largely positive reaction to their concerts illustrates the 
complicated relationship between oppressor and oppressed within the musical performance. The 
paper will draw from a range of archive testimonies to explore the ways in which music allowed 
political prisoners to uphold democratic behaviours during incarceration. 

Núria Bonet is an Associate Lecturer in Music at the University of Plymouth. After studies in Music and Acoustics 
at the University of Manchester and the University of Edinburgh, she completed a PhD in Computer Music at the 
University of Plymouth under the supervision of Prof Eduardo Miranda and Dr Alexis Kirke. Núria’s research interests 
are manifold; her thesis looked at the use of scientific data in composition. She is a specialist in Catalan folk instruments 
and has published a piece for two toy pianos! She is currently the sub-editor of the online archive Cantos Cautivos, which 
collects musical memories of Chilean political prisoners. 
 
 
William Fourie (Rhodes University): “Composing the Interregnum: Kevin Volans and South 
Africa’s Transition to Democracy” 

A crucial shift in Kevin Volans’s compositional language from an anti- to a post-apartheid 
aesthetic occurs during South Africa’s transition to democracy (1990–1994). In his earlier anti-
apartheid music, Volans is committed to dismantling the ideologies of racial segregation enforced 
by the apartheid regime. To this effect, he attempts to figure “black” music by quoting and 
paraphrasing traditional South African music in ensembles of Western instruments in order to 
subvert the segregationist cultural practices of the apartheid regime. In his post-apartheid music, 
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Volans moves to a more abstract aesthetic in which he is concerned with eradicating compositional 
parameters such as form and content. In this paper, I propose that this moment of transition is 
rich site for considering the musical representation of democracy exactly because we are presented 
with an abstract democratic ideal sounded out against possibility of its negation. 

To make this argument, I turn to Volans’s String Quartet No. 5: Dancers on a Plane (1994). Unlike 
Volans’s earlier quartets, Dancers on a Plane does not quote or paraphrase traditional South African 
music. Instead, there is a shift toward a more abstract music here, which draws conceptually on the 
way form is created in Venda music. Yet instead of fully realising the shift to the abstract, a shift 
existing scholarship on Volans’s string quartets locates only in String Quartet No. 6 (2000), Dancers 
on a Plane occupies a position between an abstract and figurative mode of composition. Caught 
between these two approaches, a crisis in form emerges born of the moment between the 
breakdown in critical traction of anti-apartheid art and the attempt to reimagine a post-apartheid, 
democratic musical identity. 

William Fourie is a lecturer at Rhodes University’s Department of Music and Musicology. He holds a PhD 
from Royal Holloway, University of London. His doctoral thesis considered notions of musical modernism in 
post-apartheid South Africa. He has recently published research on decolonial analysis in musicology in Twentieth-
Century Music, a co-authored chapter on opera and violence in the Edinburgh University Press volume, Rancière 
and Music, and he has a forthcoming article in Perspectives of New Music on the music of Andile Khumalo. 
 
 
Mamadou Drame (Université Cheikh Anta Diop de Dakar, Senegal): “Faire le procès des 
indépendances 40ans après : réflexions autour de l’avis des jeunes africains par le biais du hip hop 
et de la littérature postindépendance” 

La plupart des jeunes qui sont actifs dans le mouvement hip hop de nos jours n’ont pas vécu 
les moments des indépendances mais en ont entendu parler à l’école et/ou à la maison. Ils ont eu 
des informations en suivant les chaines de télévisions. Maintenant, 50 ans, après, ils projettent leur 
propre regard sur ces indépendances et leur point de vue sur cette période charnière de l’évolution 
de leur continent. N’ayant pas vécu cette période, n’ayant pas été sujets aux événements qui ont 
présidé et suivi cette époque, ils peuvent lucidement poser leur regard sur cette époque et donner 
leur point de vue. C’est ce que Didier AWADI a tenté de faire dans son album intitulé Présidents 
d’Afrique, sorti en 2010, en hommage aux 50 ans des indépendances africaines et dans lequel il 
revisite, avec les personnages qui ont marqué l’histoire africaine la vision que les jeunes se font des 
indépendances. 

Dans cette contribution, nous voulons montrer la polyphonie des voix qui révèle un projet 
international ou panafricain qui traverse les âges et met en contact de personnes qui, même si elles 
n’ont pas vécu dans la même période, partagent des idées qui ont pour sujet le devenir du continent. 
Nous tenterons de mettre en relation les discours qui constituent notre corpus et nous attacher à 
montrer le positionnement des jeunes par rapport à cette question. Nous mènerons aussi une 
investigation permettant de poser des questions de type socio-historique et appliquerons de 
méthodes d’analyse relevant plutôt de l’analyse du discours (Maingueneau, Ardeleanu, 2007). Nous 
utiliserons également l’intertextualité et l’interénonciativité pour montrer le lien entre le discours 
des rappeurs et celui des leaders cités afin de dégager les relations qui en ressortent. Ces théories 
montrent que comme le souligne par ailleurs Bakhtine (1981), il existe un rapport intrinsèque entre 
les différents discours et que tout discours se trouve dans une logique énonciative qui le met en 
relation avec d’autres discours. Cependant, il ne s’agit pas de décrire les langues en présence mais 
de nous livrer à une sociologie du langage en interrogeant la signification des textes qui constituent 
notre corpus. 

Mamadou Drame est Maitre de Conférence CAMES et Professeur assimilé à l’Université Cheikh Anta Diop de 
Dakar. Il a rédigé une quinzaine d’articles portant essentiellement sur le hip hop. Il est Directeur du Département 
Cultures urbaines de l’Institut Culturel Panafricain et le coordonnateur du Groupe de Recherche sur les Expressions 
Culturelles Contemporaines (GRE2C) de l’Université Cheikh Anta Diop de Dakar. Son dernier livre s’intitule Parlez-
vous hip hop : Langage de la rue et Transgression langagière dans le hip hop au Sénégal est paru en 2019. 
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Seonhwa Lee/Yi (Royal Holloway, University of London): “The symbolic position of music 
embodied in democracy and politics: the example of the protest song ‘임을 위한 행진곡’ (Marching 
for Our Beloved)” 

Music has been often used in demonstrations throughout the history of revolution because it is 
effective to build the feeling of solidarity and encourage demonstrators. Furthermore, songs 
produced from these historical events can represent the spirit of the demonstration since the lyrics 
reflect the background. Thus, this type of music is more than just sound due to its strong meaning 
for both the government and the citizens. To understand this potential, I will investigate ‘the song 
of South Korean activists’ as a case study. 

In the late 1970s and 1980s, the pro-democracy movement was taking place in Republic of 
Korea against military dictatorships. After lots of the public were killed in Gwangju where a civil 
uprising broke out against a military junta on 18 May 1980, “Marching for Our Beloved” was 
composed to commemorate one of victims of Gwangju Democratisation Movement and a labour 
activist who died in 1979. The song soon started to be regarded as a symbol of democratic spirit 
beyond the tragic regional incident. Beginning with its debut in Hong Kong in 1982, “Marching 
for Our Beloved” spread to East and Southeast Asia by protesters to be used for the struggle over 
various rights. 

On the other hand, in South Korea where the song was born, when the conservative regime 
took power from 2009 to 2017 there were several attempts to create controversies over how or 
whether to use the song at the May 18 Memorial Ceremony, because “Marching for Our Beloved” 
represents previous governments that participated in democratisation movements. Therefore, the 
aim of this paper is to discuss and analysis these phenomena: how the song from Korean 
democratic revolution could appeal to other Asian activists as well and why music that symbolises 
democracy would be dealt with politically. 

Seonhwa Lee/Yi, born in Seoul, is a researcher, composer, thinker and writer. She has broad interests in humanity, 
global culture and nature, has tried to reflect these subjects on her art works. She is currently a MA student at Royal 
Holloway, University of London, exploring the role of music in media culture and human society also how to generate 
and use the good influence of music. 
 
 
Marina Frolova-Walker (University of Cambridge): “Revolution, Trauma, and a Transition to 
Nowhere: Thoughts on Russian Music and Culture post-1991” 

This keynote address will take issue with the concept of a “transition to democracy” which lies 
at the centre of the brief for this conference. In studies of the post-Soviet space, this term was in 
common currency during the 1990s, but has gradually disappeared. Those advocating the optimistic 
narrative of transition first became impatient with the slowness and hesitancy of the process, then 
harboured doubts about the moving target – or if there was even a target. The concept was 
abandoned by scholars as it became clear that the post-Soviet states were taking forms that had 
not been predicted, and that could no longer be analysed usefully in terms of the transition. 

The optimistic, teleological narrative has been replaced by new narratives abstracted from the 
events of the past three decades, portraying the collapse of the Soviet Union as a traumatogenic 
event and the culture of the succeeding period as trapped in the state of “post-”ness. In this paper 
I will take post-socialist theories of cultural trauma as my starting point and test them against a 
number of case studies, both musical and more broadly cultural. I will then consider the double-
edged nature of the “post-traumatic” narrative which can be utilised by both the supporters and 
opponents of the current political order in Russia, and the difficulties this creates for Western 
observers. 

Marina Frolova-Walker is Professor of Music History at the University of Cambridge and Professor of Music at 
Gresham College, London. She is the author of Russian Music and Nationalism from Glink to Stalin (Yale, 2007), Stalin’s 
Music Prize: Soviet Culture and Politics (Yale, 2016), and co-author (with Jonathan Walker) of Music and Soviet Power, 1917-
32 (Boydell, 2012). In 2015 she was awarded the Edward J. Den Medal by the Royal Musical Association for 
“outstanding contribution to musicology”. She has regularly appeared on TV and radio including broadcasts of the 
BBC Proms, Music Matters, and Record Review. You can find more information on Marina Frolova-Walker and her 
research interests here: https://www.marinafrolova-walker.com/ 


